-Charles Taylor "The Politics of Recognition" (32) A wall of time [ "Zeitmauer "] has fallen, and we are all of us standing as it were overnight in a place of unknown dimensions, like a blind man who stands at an intersection and suddenly discovers that his guide-dog can no longer see.. .
-Heiner Milller
Jenseits der Nation (61) Hegel said that the moment of victory of a political force is the very moment of its splitting: the triumphant liberal-democratic "new world order" is more and more marked by a frontier separating its "inside" from its "outside"-a frontier between those who manage to remain "within" . .. and others, the excluded. . .. This opposition, not the one between the capitalist and the socialist "bloc," is what defines the contemporary constellation: the "socialist" bloc was the true "third way," a desperate attempt at modernization outside the constraints of capitalism. At stake in the present crisis of postsocialist states is precisely the struggle for one's place, now that the illusion of the "third way" has evaporated: who will be admitted "inside," integrated into the developed capitalist order, and who will remain excluded from it?
-Slavoj Zizek Tarrying with the Negative (222) Incorporations (Tongue at Work)
In part as a consequence of what has recently been called the "marginalization of poetry" in North American culture, it is difficult to appreciate fully on this side of the Atlantic the importance of Hans Magnus Enzensberger's contributions over the past four decades, not only to German poetry, but to German cultural life more generally.' That his work remains less well known in the United States than it deserves to be is all the more regrettable in light of the fact that Enzensberger's work has demonstrated from the very beginning a truly international character that has always extended well beyond the confines of more narrowly German concerns.2 Polyglot translator and anthologist, Enzensberger has also served as founding editor of two important journals, Kursbuch and Transatlantik, which have succeeded in acquiring a broad readership and European influence beyond the reach of the comparably most influential literary journals in the United States. Enzensberger remains deservedly best known, however, for his own substantial and remarkably diverse body of work. Over the course of an exceptionally sustained and brilliant career, this corpus has established him as the very exemplar of a species of writer that has become increasingly rare in the English-speaking world since World War II-Adrienne Rich and Kamau Brathwaite come to mind as noteworthy exceptions-a figure of major cultural importance who moves with equal fluency and commitment between poetry and critical prose. ' 2 Studies in 20th & 21st Century Literature, Vol. 21, Iss. 1 [1997] , Art. 4 http://newprairiepress.org/sttcl/vol21/iss1/4 DOI: 10.4148/2334-4415.1408
Within the context of post-1945 European cultural history, it is instructive to read Enzensberger's contributions in this regard in light of Jean-Paul Sartre's advocacy of a "litterature engagee." Ignoring the pivotal example of Bertolt Brecht, as well as the surrealist project of placing poetry, in Andre Breton's well-known phrase, "au service de la revolution," Sartre famously argued in the opening pages of What Is Literature? that "outside of language" poetry and prose had "nothing in common . . . except the movement of the hands which traces the letters. . . ." Where prose could be thought of as "in essence, utilitarian," the self-referentially "external" quality of poetry placed it at odds in Sartre's view with political uses of language (6-11). Although Sartre later modifed this stark reduction considerably in response to the powerful verse and prose poetry of the Martiniquan poet, Aime Cesaire, its presence in What Is Literature? figured a set of received expectations about poetry that have continued to delimit its role in the public sphere. Working against such familiar and tenacious cultural encodings (including those that continue to hold sway in the United States), aligning poetry with the private or "personal" and prose with the public or "political," Enzensberger's commitment to both forms speaks powerfully against the constricting artificiality of any such conceptual division. Where philosophy and the novel functioned for Sartre as interlocking arenas for exploring the relation between the personal and the political, so, in Enzensberger's work, do poetry and critical prose. Honoring the full potentialities of both modes in an age characterized (particularly within the American academy), by increasing genre specialization, his example argues for an understanding of poetry and prose as vitally complementary and interdependent rather than mutually exclusive activities.
"Anyone who intervenes in the political discourses of German public life does so," Enzensberger has written recently, "at his own risk":
It is not so much the moral accusations usual in this sphere, which are a deterrent . . . more serious are the intellectual risks taken by someone who participates in a media debate. . . . Years ago, word got round the party headquarters that the occupation of ideas is strategically just as important as control of the apparatus of power. One has to admire the skill with which the political class, for which nothing is less congenial than an idea, has made this theory its own. One consequence is that political debate is become more and more of a media phantom; it evaporates on television. . . . (Civil Wars 139) In such a climate, as Heinz Miller has argued, "the function of the public sphere must be called radically into question" (91) . Given a reality "more multi-layered than enlightened thinking can bear" (92), the question of the relation between poetry and critical prose needs to be reconfigured, not ontologically, but historically, and not in relation to a monolithic Public Sphere, but with a view to a variety of sometimes interlocking, sometimes mutually exclusive public spheres. At a time when "the presumption of the universal provision of culture as a public good has been all but abandoned, a moment of utter disillusionment over the power and knowledge of the intellectual classes" (Geyer 112) 20th & 21st Century Literature, Vol. 21, Iss. 1 [1997] , Art. 4 http://newprairiepress.org/sttcl/vol21/iss1/4 DOI: 10.4148/2334-4415.1408 contradiction or opposition between a "public" and a "private" language (all language being "public"), but rather as one involving two potentially interrelated "language games" or "speech genres"-as Ludwig Wittgenstein and Mikhail Bakhtin would have it-addressing different public spheres. Though the conventions, expectations, and audiences of each may overlap in some respects, they remain largely distinctive, increasingly so in a culture such as ours in which the tendency toward ever-greater specialization and the "end of reflection" tend to go hand in hand. Understanding that the issue of internal difference applies equally well to questions of language, public policy, and private reflection, Enzensberger's work suggests that, for reasons at once "personal" and "political," maintaining connections across genres and their constituencies is a matter of some urgency. Following the focus in "Civil War" on the unthinking violence of alienated "others" unleashed since 1989 by the post-Cold War "end of ideology," "Europe in Ruins" takes up the task of contextualizing this violence historically by reaching back to recall the devastating effects of the calculated mass violence of fascist ideology which Enzensberger was present to experience and witness first-hand at the end of World War II. Where the first essay exhibits a certain nostalgia for ideology as evidence at least of the presence of ideas, the second emphasizes the value of the ideologically resistant, empirical perspective of the outsider that allowed foreign journalists to offer what Enzensberger considers the most enduring accounts of the post-World War II period: "It is the stranger's gaze which is able to make us comprehend what was happening in Europe then; for it does not rely on restrictive ideological analysis but on the telling physical detail"(85). As Enzensberger recognizes, such well-intentioned, nonrestrictively ideological analyses have themselves proven only partially helpful: "Fifty years after the catastrophe Europe understands itself more than ever as a common project, yet it is far from achieving a comprehensive analysis of its beginnings in the years immediately following the Second World War" (89). Modulating Enzensberger's concerns and perspectives between violence and reflection, other and self, present and past, ideological and empirical, outsider and insider, the first two essays set the stage for a classical dialectical progression in the book's third and final section. Structured in accordance with its christologically charged subtitle, "Thirty-Three Signposts," "The Great Migration" gives us to understand that in the context of current historical circumstances such a progression would be less than honest. Reconfiguring the period from the end of World War II to the present within an expansively anthropological, expressly biblical context, the most it can do is point the way (but which way?) toward a historical redemption (in a manner resembling Walter Benjamin's "Theses on the Philosophy of History" fifty years earlier) even as it registers humanity's everincreasing distance from any such possibility:
III. The conflict between nomadic and settled tribes is made manifest in the myth of Cain and Abel . . .
The history of humanity can be read as the unfolding of this parable. Stationary populations form again and again over the millennia. On the whole, however, they remain the exception. The rule is: conquest and pillage, expulsion and exile, slavery and abduction, colonization and captivity. A considerable proportion of humanity has always been in motion, migrating or in flight for the most diverse reasons, in a violent or peaceful manner-a circulation which must lead to perpetual turbulence. It is a chaotic process which frustrates every attempt at planning, every long-term forecast. (104) Effectively challenging the notion that the Cold War's end should be construed as an unambiguous "sign-post" of "progress," Civil Wars remains haunted in the end by the ghost of a dialectical promise, a promise inscribed both in its binary and triadic structures of organization and in its divided biblical frame of reference.
Arranged in four parts of fifteen, eighteen, eleven, and twelve poems respectively, the structure of Zukunfismusik suggests stasis rather than movement, fixity rather than transformation, the dialectic at a standstill. Skepticism toward the idea of progress qua dialectical movement is underscored by the heavily ironic borrowings from popular idioms that make up the titles of the 10 Studies in 20th & 21st Century Literature, Vol. 21, Iss. 1 [1997] , Art. 4 http://newprairiepress.org/sttcl/vol21/iss1/4 DOI: 10.4148/2334-4415.1408 collection's four sections: "Das Leere Blatt" ("The Empty Page") "Alles Gute" ("All the Best"), "Zum Ewigen Frieden" ("Toward Eternal Peace"), and "Abtrift" ("Settling of Accounts" or "Final Pay-ment"). To 
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Studies in 20th & 21st Century Literature, Vol. 21, Iss. 1 [1997] However uneasy their co-existence, however mutual the suspicion, poetry and critical reflection share a double identity in Western societies, in North America no less than in Germany, representing at one and the same time both a privileged and a marginalized position within the larger culture. In the second poem of the third section of Zukunfismusik, "In hoheren Lagen gewittrige Storungen" ("Stormy Disturbances at High Elevations" 78-79), Enzensberger addresses directly the dilemma confronting both modes of writing. Moving between empirical and theoretical, sensual and philosophical perspectives ("Mikro und Makro, von der Darmflora /bis zu den Galaxien, so weit / das Auge reicht und noch viel weiter" 'Micro und Macro, from the flora of the intestines / to the galaxies, as far / as the eye can reach and still much further'), from the "Abrakadabra der Physiker" ("Abracadara of the Physicists") to the "Irrereden der Philosophen" ("Mad Talk of the Philosophers"), the speaker of the poem declares himself bathing "in einem Gewitter / von Unwissenheit" 'in a storm / of uncertainty.' Willing to play the traditional intellectual's role of lightning rod but knowing himself to be dispensable even in this function ( "Fur den Blitz bin ich entbehrlich" 'For the lightning I'm dispensable'), the speaker concludes by taking satisfaction in the very act of facing up to it: "Er ist mir gegeben. / Das geniigt" 'It's given to me. / That's enough.' Looking down from the at once isolated and privileged position of his mountain-top view, not called upon to provide a program or plan of action of any sort, the non-specialist poet/intellectual may still be able to find some provisional satisfaction and self-recognition, however minimal, in his/her oppositional status. Beyond this, however, as is clear from the seventh poem of the final section, "Das Gift" (Toison' 108), one crucial element of the poet/intellectual's role continues to lie in articulating and thus exposing to view the toxic effects of pressure toward any kind of rigid ideological foreclosure, not only of the "communist" variety but also including all the "normal," normally and normatively overlooked pressures of Western individualism: "Privat, minimal, / heimlich wie eine fixe Idee . . . in der Brust, verschlossen / wie eine fixe Idee" 'private, minimal, as secret as a fixed idea . . . in the heart, locked, / like a fixed idea.'
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Studies in 20th & 21st Century Literature, Vol. 21, Iss. 1 [1997] This is a difficult and unpleasant decision to have to take. It runs counter to our ideological traditions and presents us with bitter choices. To suggest that our scope for action should be both finite and relative is to risk being pilloried as an isolationist. But deep inside, we all know that our foremost concerns must be for our children, our neighbors, our immediate surroundings. Even Christianity spoke of loving our neighbors, not people miles away. (66) (67) Such pragmatic caveats notwithstanding, the echo of Marx in the final two lines ("The wound / of the possible is still bleeding"), continues to place Enzensberger in close proximity to the socialist promise of future music that is both ironized and lamented, as we have seen, in the refrain "Quizas, Quizas, Quizas." Indeed, with all that has happened to the "old revolution" during the Cold War period and its dissolution, the fact that the socialist dream is still alive at all may be seen as "almost" miraculous.
The poem entitled "Alte Ehepaare" ("Old Couples"), which follows soon after both "Old Revolution" and "Pragmatism" in the third section of Zunkftsmusik, functions as an important companion piece to both of these two chronologically prior poems, as well as an important index of what Enzensberger's poetry and prose tend to affirm with the least amount of skepticism. Applying as it were to the politics of intimacy the lessons of a "non-ideological" pragmatist coming-to-terms, "Old Couples" recalls the poem from
The Sinking of the Titanic entitled "Der Aufschub" ("The Reprieve") in celebrating the efforts of human beings under duress to endure acute difficulties and outlast uncertainties. rigorous poem, a virtual black hole of language that both invites and resists critical absorption. As the reverse side of the "empty white page" with which the collection begins, it reminds us through its thoroughgoing attention to internal differences within language that while the transitional historical moment we are in at present may yet be charged with utopian promise, that promise stands at risk of being drained away by the chaotic "outlook" and "prospects" ("Aussichten") of an increasingly unreflective, identity-based culture. 
